














valve sockets holding the 58, the two
57s and other associated components
below the coils and transformers is
not easy. Why did manufacturers have
to make life so difficult for service
personnel when a more thoughtful lay-
out would have made life so much
easier? I've seen some radios and other
equipment absolutely packed to the
hilt with parts and yet due to thought-
ful design layout are still easy to ac-
cess. On the other hand, I have seen
many chassis where access is diffi-
cult, like this Airzone.

The electrolytic capacitors were re-
placed but the 8pF chassis mount units
were left in place to keep the set look-
ing as authentic as possible. Several
paper capacitors in critical positions,
such as the grid capacitor to the 2A5,
were also replaced. Some carbon re-
sistors were out of tolerance and these
were also replaced, as was R3 which
was the worse for wear.

In sets of this age, it’s not a bad idea
tocheck that all the resistors are within
tolerance (+20%). Some resistors can
also become noisy and should be re-
placed, even if their value hasn’t
changed; eg, the plate resistor (R8) of
the 57 detector.

The power cable was replaced with
a modern 3-core fabric covered cable.
It looks the part and has the vital earth
wire which is sensible to have in sets
of this age.

The receiver tuned circuits were
then aligned without any difficulty.
The dial is calibrated from 550 to 200
metres, which equates to 545kHz to
1500kHz (ie, the frequency range of
the broadcast band at that time).

The IF adjustments are accessed
through holes in the rear apron of the
chassis. Two of the trimmers in the IF
cans are at full HT voltage and should
be adjusted using an insulated align-

ment tool. If you don’t have the cor-
rect tool, you can cut down a large-
diameter plastic knitting needle — just
file a screwdriver blade on one of the
pieces.

Once aligned correctly, the receiver
had plenty of volume and reasonable
sensitivity. The audio quality is typi-
cal of the era and type of detector used
- in other words it isn’t high fidelity
but it’s still quite listenable.

The controls are back to front to
what we’ve become used to, with the
tuning on the left and the volume on
the right. The settings of both controls
are visible through “peep hole” escut-
cheons. The volume control is easy to
use but the tuning control is another
matter. Due to the small size of the
knob and the direct drive to the tun-
ing capacitor, tuning is a finicky job at
best. :

Restoring the cabinet

The cabinet was in reasonable con-
dition, so not a lot of work was re-
quired here. First, paint stripper was
used to remove all existing varnish
and paint from the cabinet. The trims
were then spray painted black, as was
the inside of the cabinet (quite a lot of
cabinets during that era were painted
inside). Finally, the cabinet was fin-
ished off with satin/semi-gloss clear
pre-catalysed lacquer spray.

The end result is shown in one of
the photos — the set looks like new!

Summary

Airzone was one of many manufac-
turers in the early 30s that experi-
mented with new ideas, as demon-
strated by the use of a 455kHz IF in
this set. Converting the chassis to a
500P with a conventional purpose-
designed frequency converter was a
also good move.

The set itself certainly look the part,
although it’s a shame that looks took
precedence over ease of tuning. The
audio quality, although not high fidel-
ity, is typical of the era and quite
acceptable.

It is hard to assess what part of the
market the set was aimed at, as it has
some very good features as well as
some cost-cutting measures. I suspect
that it was intended as a middle-of-
the-range receiver. It’s a set that’s well
worth having in your collection, be-
ing typical of the 1930s era. sC
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