What was it like, running a radio magazine — this magazine —
fifty years ago? What do | remember of the people who
started it? How did | come to get involved? Has the magazine
made a significant contribution to the electronics industry over
the years? These are just some of the questions that Editor
Jim Rowe put to me, as ideas for this special anniversary in-
staiment of ‘When | Think Back'.

Curiously, although employed in the
industry during the 1930s, my recollec-
tion of the contemporary wireless/radio
publications is, at best, hazy. In the
early stages, most post-depression bench
workers — like me ~ were too strapped
for cash to buy the bits and pieces nec-
essary to pursue radio as a personal
hobby.

Most of what we learned flowed di-
rectly from the job at hand - assem-
bling, wiring, testing and troubleshoot-
ing, plus occasional service jobs for
friends on the side.

For sure, 1 remember Wireless
Weekly receivers like the ‘1933 Stand-
ard’ and ‘1934 Champion’, because they
were more ambitious than the routine
sets we were producing in the factory.
But reading about projects and kits be-
comes somewhat off-putting, if they're
perpetually out of one's financial reach!

Later on, at the A.W.Valve Co, I was
faced with so much job related litera-
ture — much of it at an engineering level
— that the local publications tended to
be ‘scanned’ rather than absorbed. For
the most part, the editors and contribu-
tors were names on articles or, at best,
voices on the telephone.

As ‘a result, much of my current
knowledge of early Australian technical
literature is based, not on what I
remember, but what I've gathered
since. With that proviso, I'll do my best
to respond to Jim Rowe’s question-
naire.

Enter ‘Radio & Hobbies’

Wireless Weekly, from which this
present magazine emerged, was success-
ful for the best part of twenty years, be-
cause its spontaneous mix of programs,
personalities, correspondence and tech-
“nical topics suited the generation which
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had to adapt to radio in the home. At
threepence (3c) a copy, unchanged from
1922 to 1939, it was certainly afford-
able!

But during the 1930s, with radio no
longer a novelty, the natural link be-
tween programs, personalities and tech-
nical material was progressively eroded
and the then management (Associated
Newspapers/Sungravure) decided to
split it into two separate publications:

WIRELESS WEEKLY, to be enlarged,
with up-graded program information
and personality profiles, plus extra
sections covering movies, stage, sport
and simple technicalities. This was
probably an intuitive move towards
the now dominant womens/family
format.

RADIO AND HOBBIES IN AUS-
TRALIA, a monthly to be devoted
primarily to the technicalities of
radio, but with space allocated for
popular science and other practical
handyman and hobby interests, even
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And the magazine was very young...

to stage ‘magic’. The price would be

a modest sixpence (5c) per copy.

The decision was publicised in Wire-
less Weekly during February/March
1939, with the first issue of Radio &
Hobbies (datelined April) to be avail-
able on March 23. As such, it would be-
come a competitor for the existing Aus-
tralasian Radio World monthly, estab-
lished around 1935 and edited by Earl
Read.

R&H personalities

The man responsible for implement-
ing the split-up was Jack Lillis, whom I
later came to know as a friend and
mentor. A pleasant and capable execu-
tive journalist, Jack was totally frank
about his ignorance of technical mat-
ters. He was to retain full responsibility
for Wireless Weekly, but would be in-
volved with its new technical offshoot in
a purely administrative role.

The Editor of Radio & Hobbies, as
announced in its first issue, was
A.G.(Galbraith) Hull, who had suc-
ceeded his brother Ross as Technical
Editor of Wircless Weekly in late
1930/early 1931. (The Ross Hull story
was featured in this column in the Feb-
ruary 1989 issue).

At the time, ’'Braith Hull, whose
main interest was in mechanical engi-
neering, fast cars and model aircraft,

When Neville Williams took over at
" 'R&H’ in late 1941, the ‘lab’ boasted only
two instruments: a Weston multimeter
and a Paton RF oscillator.
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‘Radio and Things to Come’. Then in
the February issue ‘With the Editor’
was back again, but carrying one signa-
ture only - that of John Moyle.

Thumbing again through the March
1940 issue, I was reminded of something
I had forgotten, although I recall that it
did cause considerable comment at the
time: of all things, a full-page advertise-
ment for the rival magazine The Aus-
tralasian Radio World!

The advert listed three new projects,
an amplifier championship competition,
a variety of support articles and a spe-
cial Junior Technical Section prepared
by former Wircless Weekly/R&H con-
tributor Alf Barnes. This was all under
the direction of a new editor, “who is
one of Australia’s most experienced
technical journalists™.

The long and short of it was that

'Braith Hull had re-surfaced immedi-
ately as Editor and Publisher of the
rival Australasian Radio World - having
taken over from Earl Read, who stayed
on for a time as Technical Editor.
. I never did find out whether the ad-
vert in Radio & Hobbies was part of
"Braith Hull’s severance agreement, or
whether he still had friends in high
places in Associated Newspapers Ltd!

Sufficient to say that rivalry was keen
for a while, with both magazines win-
ning their own loyal and often vocal
supporters. But in the long run, Radio
& Hobbies won through and remained
substantially free of competition until
much later, with the emergence in the
early 1970's of Electronics Today Inter-
national. _

Wireless Weekly was less fortunate.

With the adoption of radio station net-
working and the availability of programs
in the daily papers, the paper’s role was
undermined. With an eye to the rising
fortunes of Reader’s Digest, it was sub-
sequently reduced to octavo size and re-
styled as Wireless Weekly Story Book,
under the guidance of Jack Lillis and
Julian Russell - the latter in his alter-
ego the Company’s official music critic.
- It never did become vigorous enough
to justify its existance and was ulti-
mately discontinued. In semi-retire-
ment, Julian Russell was later to be-
come a good friend and Classical
Record Reviewer for Electronics Aus-
tralia.

My own involvement

During this same period, I had been
doing my own thing in the distinctly ‘in-
stitutional’ atmosphere of AWA. Hav-
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ing worked for a period in the Ashfield
laboratory of the A.W.Valve Co, I had
subsequently been transferred to their
Head Office in York St - as assistant to
the Chief Applications Engineer, Fritz
Langford-Smith, best known for his out-
standing 3rd edition of the Radiotron
Designer’s Handbook.

There, I continued to produce circuits
and drawings, etc., but became progres-
sively more involved in the preparation
and production of AWV literature gen-
erally, ranging from valve data sheets
and brochures, through Radiotronics
monthly to the Radiotron Designer’s
Handbook itself.

In 1939, on behalf of the Company, I
was commissioned to prepare, deliver
and subsequently publish a series of six
technical lectures for radio servicemen.
These were followed, in 1940, by a
series of five company lectures for sig-
nals trainees of the Australian Army's
Eighth Division, then based at Ingle-
burn, NSW. !

By arrangement, in 1941, I also pro-

‘duced a couple of featured articles for

the trade journal ERDA on the subject
of ‘Multiband Superheterodyne Receiv-
ers’.

About the same time, a series of
monthly articles were prepared for the
new Radio & Hobbies. Most were theo-
retical, to do with receivers and ampli-
fiers, but practical do-it-yourself articles
included a negative transconductance
modulated oscillator, and a simplified
beat-frequency type audio generator.

Largely by reason of these articles 1
got to know John Moyle at a personal
level, little realising that 1 was setting
myself up for a career in technical jour-
nalism — which at that stage, was nei-
ther anticipated nor sought. I had, in
fact, been approached to rejoin my
original employer, as technical director
on a profit sharing basis, and I could
quite easily have finished up back in the
marketing field.

Towards the end of 1941, however,
John Moyle decided to accept a virtu-
ally automatic commission with the
RAAF, with a view to preparing manu-
als for, and training recruits in, the then
new and top secret radar technology.

Would Neville Williams take over the
job of running Radio & Hobbies in his
absence, as Technical Editor and - for
the forseeable future — as Acting Editor
as well?

With my roots firmly established in
AWA, I nearly didn’t take up that invi-
tation either; but I finally did, and the

rest is now history. That’s how I got in-
volved, Jim!

What was it like?

Life in the two situations could
scarcely have been more different. In
AWV, publications were produced with
meticulous care but with no more than
a respectable degree of urgency.

They were backed by the resources of
a large, technically orientated company,
vith even larger overseas high-tech af-
filiates. Distribution and readership of
their publications was assured, and
there were no complicating factors to
consider like cover price, advertisers
and newsagents!

For sure, Associated Newspapers was
also a very large company but one that
concerned with just about everything
but technicalities: news, politics, sport,
entertainment, fashions, gossip, news-
print, radio broadcasting. You name it;
they were into it!

In an environment of mass circulation
newspapers and popular magazines,
Radio & Hobbies was a small, emi-
nently respectable but rather incongru-
ous publication, confined to a couple of
small rooms on the 12th floor and pro-
duced by two or three people curiously
obsessed with the underside of wireless
sets!

Immediate neighbours on the same
floor were Pix magazine (long since ab-
sorbed into People), Wireless Weekly in
its new non-technical form, and the now
defunct Worlds News — a weekly pot-
pourri of lightweight articles, short sto-
ries and humour, beloved of country

Shortly after his quiet departure
from  ‘R&H’ in 1940, founding
co-editor 'Braith Hull reappeared
as editor of its rival.
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Different approach

In the AWV lab, designs were pre-
pared and presented for the guidance of
engineers and manufacturers, with a
particular emphasis on valve operating
conditions. Articles would normally
comprise a circuit, specifications for
critical components, measurcd results
and design notes. No photographs, no
layout diagrams, no friendly advice for
would-be constructors.

For that February 1942 issue, I had
time only to muster a couple of hasty
projects — including a simple public ad-
dress amplifier, intended principally for
use in smail suburban halls and
churches, and likely to be built up by
anyone called ‘Tom, Dick or Harry',
who happened to know something
about wireless.

Lacking a picture with which to head
up the amplifier article, I searched dili-
gently through the company picture files
and came up with one of a portly gen-
tleman using an PA system to address a
very large crowd. Such was his profile
that, if it didn't belong to the Hon.
R.G.Menzies, it should have! But it
served the immediate purpose...

Oh yes — there was also a hassle in
that same issue about the editorial. It
didn’t contain one. Shades of the
Xmas/January 1940 issue mcntioned
earlier.

At AWA, I neither learned nor prac-
ticed the art of writing an cditorial. As
with most other such companies, manu-
als were concerned strictly with uncm-
bellished facts — compiled by an anony-
mous writer for persons unknown.

Indeed, I later came to realise that a
good magazine writcr is the very an-
tithesis of someonc trained to compile
technical manuals. An cffective writer
must do more than merely present facts;
in the process, he/she must also moti-
vate interest and communicate with the
targetted readcrs.

A well-written cditorial falls into that
samc category. It will hopefully help to
crystallise ideas, for or against a particu-
lar relevant proposition. The cditor may
be respected for histher opinions, or
cast into the role of someone that read-
ers love to hate. Either way, thc edi-
torial should provide food for thought.

During the production of the Feb.'42
issue, Jack Lillis had taken no more
than a fathcrly intcrest, -assuring me
that he really didn't have clue about
technical matters. But when 1 showed
him my first editorial, his uncompromis-
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ing reaction was that it read for all the
world like a new-year message from one
or other of the local archbishops.
Maybe I should try again'

I didn’t really have either the time or
the inclination to do so and, instead, re-
shuffled the layout to fill the space with
a full-page advert. In turn, that seemed
to disappoint quite a few readers, who
were undecided as to whether I was a
wimp or a few pages short of being a
real editor.

I've never missed an editorial since -
even though at times, like other editors,
I've wandered through the catecombs
muttering: “What can I write an edi-
torial about?” (Editor’s comment: I
know that feeling well!)

That was what is was like Jim, when
I was learning the hard way about
magazine production!

Preparing copy

There was one other lesson I had to
learn that, since then, has faced any
number of new recruits to the staff of
Radio & Hobbies/Electronics Australia
— the preparation of magazine copy.

At AWV the normal procedure,
when producing copy for books and
brochures, was to sit quietly at one's
desk and write it out long-hand, clearly
enough for a non-technical person to
read. It would then be passed to a typ-
ing pool — about which male persons in
the organisation could only speculate. It
was a totally female precinct.

In due course, a perfectly executed
draft copy would appear on one's desk,
which one could proceed to amend as
necessary, always remembering that it
would have to be interpreted again by a
non-technical person. After one or
more such cycles, it would emerge as a
letter-perfect final copy for the printer,
plus as many carbon-paper copies as
necessary. In those days, practical
photostat copiers did not exist.

Believe ‘it or not, many of the valve
brochures that old-timers will remem-

ber, were produced this way, plus a-

large proportion .of Radiotronics and
thc various cditions of the Radiotron
Designer’s Handbook. In longhand!

In a newspapcr/magazinc environ-
mcent, things didn't work this way. Re-
portcrs were required, and feature
writers wcre’ encouraged, to ‘type their
stories directly on to octavo (half-quar-
to) size ‘copy’ paper, with preferably a
single not-too-long par (paragraph) per
slip. :

The main reason for so doing was

that the linotype machines used for
typesetting in those days were fitted
with octavo size copy holders, and lino-
type operators (a very select breed at
the time) preferred one par per page.

It also happened to suit reporters and
sub-editors, because it made it easy for
them to amend or re-shuffle stories, by
discarding or adding slips as necessary.
Page numbering, which started out as
1,234 etc.,, became 1&2,4,3 or
1,1a,1b,2,3 and so on. As a concession,
linotype operators would tolerate hand
corrections to the text, provided they
were made clearly in the approved man-
ner.

If the system seemed wasteful of
paper, it wasn't really. Surplus paper of
all kinds, from left-over newsprint
through to coated art, was put through
a guillotine and reduced to copy paper,
to be used without restriction.

It didn’t take me long to realise the
speed and flexibility of this system com-
pared with what I had been used to. So,
with a typewriter on my office desk,
and an affordable second-hand counter-
part at home, 1 wasted no time in pick-
ing up the art of typing all my own copy
using the ‘Hunt & Peck’ system; Hunt
till you find the right key and then Peck
it!

If all that sounds like ancient history.
it is. But, at the time, the transforma-
tion from the longhand/typing pool rou-
tine to producing text under pressure, in
the office, on one’s own typewriter was
just as much a revolution in personal
methodology as the changeover from
typewriter to word processor in more
recent times.

Following years

With the outbreak of war in the Pa-
cific area, the production of Radio &
Hobbies, along with all other local pub-
lications, became a holding operation.
under strict manpower and materials
control.

And, with that paragraph, 1 merge

with the story as presented by invitation
in the August 1987 issue: "A Dream
That Lasted 65 Years' (page 28, but
particularly pages 29-32). Part 2, ‘From
Wireless to Electronics’ appeared on
p.42 of the January 1988 issue.
“ Qver all those years, whether called
Radio & Hobbies, Radio, TV & Hob-
bies or Electronics Australia. the maga-
zinc has benefited from a succession of
staff engineers, technicians and writers,
from independent contributors, suppor-
tive advertisers and, of course, from
successive generations of readcrs.

Which brings mc to Editor Jim
Rowe’s final qucstion: “‘Has the maga-



zine made a significant contribution to
the electronics industry over the years?”
Most decidedly, yes!

It has been regarded for decades as a
tangible mirror for Australian electron-
ics, reflecting consumer ideas and atti-
tudes, marketing trends, technological
progress, and who's doing what around
the industry. Even more so for overseas
readers.

The other way round, it has
promoted a local awarencss of overseas
scientific and technological develop-
ments, by normal press facilities, by di-
rect contact, and by cordial relation-
ships, over the years, with overseas
magazines such as Radio-Electronics.
Radio News,  QST, Wireless World
(now Electronics and Wireless World),
Practical Wireless, and so on.

“Such is the standing of the magazine
that, as its then Editor, I was invited to
attend or address professional groups or
conferences around Australia, and to
undertake sponsored technical tours in
Britain, Germany, USA and Japan.

Over the decades, the fortunes of
many companies have becn linked to
the magazine, as an effcctive means of
drawing attention to their products.

Immediately after the war, when the
Managing Director of Goldring (UK)
visited Australia to set up the company
here, the R&H office was the very first
call on his list. The company went on to
manufacturec and market both Goldring
and BSR products in this country.

About the same time, Doug Ferguson
moved from electronic service into
large-scale transformer manufacture, at
the suggestion of Radio & Hobbies.

Radiokes, RCS, Crown, Rola, Am-
plion and an array of other manufactur-
ers and distributors relied heavily on
publicity through the magazine. So also
have components dealers from Leven-
sons and Murdochs in the old days.
through the postwar disposals dealers to
present day parts suppliers in Sydney,
Melbourne and Perth.

They've admitted as such, many
times - in their franker moments -
when not bargaining for a lower adver-
tising rate!

But more personal, and more reward-
ing is the number of people who have
simply expressed gratitude for a lot of
pleasure gained through the magazine
and the contribution it has made to
their lifestyle. Whether an ordinary en-
thusiast, an academic, an engincer or a
well rounded exccutive, it's reassuring
to be told that: I've been a reader of
the mag for twenty, thirty, forty, fifty
years — or more!™ (£4]
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